
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.istor.org/participate-istor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



IN BUSINESS AND ART 



Page Twenty- three 



design and reproduce the conditions of 
their production rather than the mere let- 
ter of their form. 

This illustration of the long table with 
its carved ends, shown in the illustration, 
is interesting to compare with the bronze 
well in the courtyard of the Palace of the 
Doge, while the dining room furniture and 
dressing table shown preserve the spirit of 



this romantic Venetian art in the simpler 
forms adapted to more general American 
use. 

There is at present in America a uni- 
versal enthusiasiii for things Venetian. 
They tell us that the history of any period 
is recorded in its art forms. How natural 
then that there should be this linking of 
A'enice and America. 
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Among Chicago Galleries 



JOSETH Pierre Nuyttens is exhibiting 
at Carson Pirie Scott & Company's, 
coincident with their patriotic display 
of the original war posters which represent 
the year's work of. the midwest division of 
the Department of Pictorial Publicity. 

There is much in common between the 
two shows for so many of Mr. Nuyttens' 
pictures breathe the spirit of the hour that 
we have come to think of him as a war art- 
ist. Three of his excjuisite conceptions arc 
shown in connection with our liberty loan 
article and they speak for themselves. 
Never has a more poignant message been 
conveyed through the medium of a more 
ex(|uisite imagery. His is the gift that ex- 
presses even pain, through beauty. There 
is a piercing sweetness about some strains 
of music which is comparable to his ren- 
dering of Belgium in chains waiting with 
face uplifted for the day of retribution. 

In all his art there is nothing of the 
brutal or the bold. Plis muse is ever deli- 
cate and lovely and yet she can j^lay u])on 
the heart strings with a magic hand whose 
lightest touch sends a thrill to the core of 
our being. Grace and charm in abundance 
characterize the drawings and etchings of 
this gifted man, and through them one 
comes to comprehend a sensitive spirit that 
joys and sorrows but the more keenly for 




MISS LIWN RIDDELL 
Portrait by Nuyttens 

Courtesy Carson Piric Scolt tC- Co 

this gift of beauty ; for what must be the 
inner horror at the actual bald and hideous 
facts of a man who shrinks from voicinir 
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il//NN MrLAUaillJN 
Porivdil by Nuyttcns 

Courtesy Carson J*iric ^colt d- Co. 



appeals for vengeance in harsh or savage 
form. Yet how strangely this softly 
s])oken a])peal touches us ! It is doubtful 
if anything the war has brought forth will 
linger longer in human consciousness or 
])rove a more jjowerful factor in the sha])- 
ing of events. 

■Mr. Nuyttens is himself a Belgian by 
birth so it is most appro])riate that his 
study, "I'elgium Waits," should have been 
selected as a gift to the (|ueen of that un- 
fortunate but brave ]:)eople who stood be- 
tween civilzation and the Huri long enough 
to enable France and England to arm. 
Belgium's vigil, let us ho])e, is almost at 
an end as the dawn of hope begins to flush 
the sky. "Belgium's Gratitude" is a beau- 
tiful conception, perhaps the most graceful 



in which our starry banner has so far been 
employed. "France and Belgium" is fam- 
ous among war pictures and surely two 
beauti ful female figures have never been 
used with more grace and meaning. Mr. 
\uyttens' famous "Kultur on the High 
Seas," and "Where Are My Children?" 
are also to be seen in this exhibition to- 
gether with a more recent study, "The Zep-" 
pelin," which has that eternal quality of a 
"Pieta," as the sorrowing mother, with 
eyes turned heavenward, holds her dead 
child across her knees. 

Perhaps the loveliest of all these sketches 
is that entitled "And L^eace returned to 
the earth," wherein a hgure of ineffal)le 
loveliness floats earthward through a mys- 
terious blue-green atmosphere. One does 
not recall having seen the impression of 
actually floating so clearly conveyed be- 
fore by a flgure in this position. Usually a 
feeling of being suspended or of having 
been drawn from a standing model and the 
pedestal omitted hangs about a flgure in 
this position to the destruction of the idea 
which the artist is seeking to convey. FIcre, 
liowever, the flgure seems actually moving 
through space, gracefully and of its own 
])Owers of motion. The upward inclination 
of the fluttering ends of its gauze draperies 
contributes to this effect and is very clev- 
erly handled. 

Other examples of Mr. Nuyttens' work 
attest his skill at portraiture and of these 
we illustrate three choice selections. That 
of Mr. Squire is a convincing likeness and 
more boldly executed than are the studies 
of women or the ideal concei)ts of this 
artist. Flere is strength with dignity and 
restraint which make for grace. Flis jDor- 
trait of Miss McLaughlin is an ideally 
simple and delightful study of a fair young 
woman in all the first fresh charm of her 
youth. Ik'neath its beauty we feel the 
]:)resence of a fine soul with all its j)romise 
of noble achievement in the future. 

Miss Leone Kiddell is a dashino- exem- 
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velopment thereof in this branch of fnie 



art. 




PORTRAIT OF MR. SQUIRE 
By Nuyttens 

Courtesy Carson Pirie Scolt c(- Co. 



plihcation of the effectiveness of good 
h'nes. She is smart and elegant in every 
detail with what l)00th Tarkington calls a 
"knowing pictures(|ueness." She is of the 
day and hour, yet endowed with a charm 
and beauty that are for all time. 

Portraits of women afford the fullest 
possible scope to Air. Nuyttens' gift of 
grace and exquisite loveliness. He can 
catch the very essence of a personality and 
preserve it in the rare crystal of beautiful 
form. As an etcher and illustrator of sub- 
scription editions of deluxe books he has 
few ecjuals in our day and his work will 
no doubt endure as indicative of the de- 



llie exhibition and sale of war works 
contributed by artists of the middle west to 
the Division of Pictorial Publicity is a 
most illuminating presentation of the part 
that art plays today in our national life. 

When war broke out the leading artists 
of America answered the call of the Com- 
mittee on Public Information and tendered 
their work to the Committee as its Dixision 
of Pictorial Publicity. This organization, 
under Charles Dana Gibson, was sul)di- 
vided into three divisions. Chicago was 
made the center of the Middle-Western 
Division with Oliver Dennett G rover as 
chairman, and headquarters in the h'ine 
Arts Building. 

In Red Cross, Liberty Loan, Food Con- 
servation, War Savings Stamps, War Ex- 
position and Salvation Army Drives, these 
Chicago and Middle- Western artists have 
enlisted pencil, crayon and brush — with a 
success that is a part of history. For ex- 
ample, in the ])resent Fourth Liberty Loan 
campaign, out of ten million posters print- 
ed four million were reproduced from de- 
signs and paintings created and executed 
by the Middle- Western Division of Picto- 
rial Publicity. 

This exhibition and sale will show, with 
the opportunity of purchase, the originals 
of the most striking posters in the present 
campaign. It will show how they were 
reproduced from the artist's original rougli 
sketch to the finished creation. It will 
display, also, scores of other examples of 
war-work art. by some of the most famous 
artists in the country, covering a wide va- 
riety of subjects and methods of treat- 
ment. 

This is more than an exhibit of high 
class pictures. It ties up with our own in- 
terest in the present big Loan Drive. It 
surely shows what Chicago and the Middle- 
Western artists can and will do, at their 
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own sacrifice of lime and effort, for I'n- 
cle Sam's cause, wliile i^rox-idin^^- a way to 
contribute to the continuance of tliis vital 
work, and, at tlie same time, secure an 
original wln'cli, in time to come, will be of 
])ricel ess \'alue. 

Tbe productions of tbe Middle-Western 
Division of Pictorial Pu])licit\ will be on 
exbibition from October second to October 
twelftb in tbe i^alleries of Carson Pirie 
Scott i^' C'ompan\- .and tbey sbould be seen 
by e\-er\- one for tbey rei)resent tbe truly 
vital art of tbe i\'A\. 

One is amazed at tbe lo.uic, clear tbink- 
mg and ability to dri\e bome a point as 
mucb as at tbe fertilit)- of fancy wbicb 
tbese drawin!G;-s (lis|)lay. Artists are e\i- 
dently tbinkers as well as dreamers, well 
al)le to strike to tbe beart of a (|uestion 
and ])r()duce an epii^ram wbicb eml)0(lies all 
tbe wisdom of tbe situation. Xotbint)- tbat 
bas been written, rbymed or sung- i>-oes to 
tbe spot as do tbese ])osters. Tbey carry 
conviction, as well as fire tbe imai^ination, 
ap])ealing at once to our wbole conscious- 
ness, .fruly notliino- can l)e more power 
fid tban is art, reacbing- us on tbe most 
rapid x'cbicle : ra\'s of ligbt, and striking- 
us tbrougb tbe first, (juickest and keenest 
of tbe senses, tbat of sigbt. 

We must congratulate tbe management 
of tbis department on staging tbese sbows 
at tbis time. It is in tune witb tbe tbougbt 
of tbe bour and a ]:)art of Carson IMrie 
Scott «S: Company's cam])aign to aid tbe 
Liberty Loan l^ri\'e. .Anotlier unique fea- 
ture is tbe arrangement to bave Mr. 
Xuyttens execute a cra_\on portrait sketcb 
of all buN'ers of liberty bonds wbo make 
tbeir application bere. 'fbis is certainly a 
great inducement to investors, a most gen- 
erous act on tbe part of tbe artist and a 
|)atri()tic inspiration on tbe ])art of tbe 
management. 1 Towever it is (|uite in line 
witb tbe usual ])()licv of tbese galleries to 
Isce]) abreast of tbe times and be a factor 
in tbe advancement of art and a j^iow^r in 



delivering its message and its blessing to 
tbe ])ublic. 

Alarsball b^ield & Company bave ar- 
ranged a most interesting and appropriate 
sbowing of line old American portraits. 
A famous collection indeed is tbat wbicb 
is now bung in tbeir galleries and one em- 
bracing e\'er)- artist of note of Colonial, 
early Revolutionary and early National 
bistory. No liner representation of tbe 
artistic life of our country's youtb bas e\er 
l)een assembled and tbe (|uality of tbe vari- 
ous ])onraits sbown is truly remarkable. 
Tbey are all of tbe luigiisb scbool and tbey 
make us appreciate tbe Hue 'points of Ibn't- 
isb portraiture anew, hideed tliey draw us 
closer to tbe land of our motber tongue 
and refresb our knowledge of tbe fact tbat 
tbis was primariK- a transplanted iMiglisb 
civilization. Not only is tbe style of ])aint- 
ing unmistakablv I'ritisb l)ut tbe faces of 




r()irrir\rr of hhnjamin fl'Anklin 

ll}l Jo.scpJi Sifrcdc Piiplcssis 

— Cotirtesii ^htrslidll Field ((• Com ixdiij 



. f M NG CHICAGO GALLE R I E S 



Page T7(i'e)ily-sc:'CJi 




LADLK AND '/'NAPOT FROM THE COLLECriON OF WASHINOTON 
R FLICS NOW in<UN(! SHOWN AT MARSHALL FIFLH <(• 6'0.1//M AM".S' 



the men and women portrayed are likewise 
elocjiient of Anglo-Saxon ancestry. 

The Revolutionary War was indeed 
something of a family (|uarrel hrought on 
hy the meddling of an interloper in the per- 
son of a German King of the Planoverian 
line. Like all family (|uarrels it was the 
bitterer for the bond of blood and it had 
for its object the development of a new 
personality, only here it was a national, not 
an individual one. /Vs children must leave 
home to really grow up and attain useful- 
ness so the great cause of the universe re- 
(|uired that the United States should be an 
inde])endent nation. The best ends of civi- 
lization and humanity could only be served 
by the breaking ofT of the colonies from 
Knoiand's domination, but it is fortunate 



that in our laws and lives the idc^als and 
speech of that country prevailed. Kvcn 
its art traditions were superior to much 
that has gained favor of late years as a 
study of these old portraits will serve to 
convince one, for here is a balance, dignity 
and grace of composition seldom to be 
seen in the j)ortraits of today. We re- 
produce the historic JM-anklin ])Oi'lrait of 
Joseph Sifrede Duplessis because it is such 
a noted w^ork from an artistic and a his- 
toric standpoint. It is a magnihcent char- 
acter study of a man who was by nature a 
citizen of the world and a philosopher 
whose wisdom belongs to all time. Here 
the character of the sitter and of the artist 
are more complex and international, be- 
speaking great breadth of culture. 
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Charles Willson Tcale, John Singleton 
I'oplcw (iilhcM-t Stuart, Hcniy inman, 
Ralph h^arlc, Thomas Sully, Samuel Wal- 
do and Samuel V. B. Morse show the Brit- 
ish inlluenee more pronouncedlw Ik'nja- 
min West was, of eourse, as much I'ritish 
as American and in his head of Aunt Sa- 
l)ina he reminds one not a little of Law- 
rence. Indeed this little unlinished study 
is esteemed 1)\' the connoisseurs as e(|ual- 
mg any of the w^orks of this master. Mis 
famous ])icture of Mrs. West anrl child 
also forms a part of this exhibition, d^his 
scene has a peculiarl)- biblical feeling espe- 
cially in the arrangement of the 1)ack- 
ground seen through the open door, wdth 
its figures of an old woman and man which 
seem strikingh' patriarchical. The color is 



beautiful throughout with a richness not 
so usual in early American art. 

Vov the most part rather a restraint of 
color characterizes these pictures. Gilbert 
Stuart has contrived to introduce humor 
as well as realism into his portraits of 
Isaac van der Beek and wife. The old man 
is done very much to the life we can 
not doubt. His face is full of caution and 
shrewdness and his bright grey eye alert. 
Clutched in his hand is a fat i)Ocketl)Ook 
which was not really needed to convev the 
im])ression that he had money and knew 
how to hang onto it, for that is written in 
his i)hysiognomy. It is a telling touch, 
nevertheless, not in the least obvious but 
rather a playful incidental which one dis- 
co\-ers in the shadows with relish. His 
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wife looks like one who had a keener ap- 
])reeiation of the things which money will 
buy and something of the struggle of her 
life is written in her face. 

Commodore Thomas Nicholson by Peale 
and luiron New Haven by Copley are very 
line studies of men, the one young, lithe 
and bright of eye, full of youth's ideals 
and enthusiasms, the other middle-aged 
and prominent, polished and ag^reeable but 
given over completely to the g:ood things 
of life. 

Henry Livingston by Inman is charac- 
teristically English, high of brow, accfuiline 
of nose, small and delicate but lirm of 
mouth, the best and noblest tyi)e of Brit- 
ish aristocrat. One wonders who his an- 
cestors were and whether the famous ex- 
])lorer might not have been his descendant. 

Dr. Thomas Tackson, as i)ainted bv 1^. 



\\. Morse, has the fme face of the best 
type of Bostonian clergyman. He looks 
an unconscious saint, the kind of person 
whose ideals are so lofty that their per- 
formances seem inconsiderable in their 
own eyes, yet whose achievements are so 
far above the average as to amaze the rest 
of us at so much goodness. 

Altogether this exhibition is an educa- 
tion. It makes us appreciate the old Amer- 
ican stock and the early art of our country. 
Both were sincere, straightforward and 
conscientious with the beauty of simplicity 
and the dignity of restraint of all ])retense. 
Perha])s in the last analysis this school of 
American art will be far from being the 
least. 

A number of \Vashin.eton relics arc being 
shown at the same time in the decorative 
art section. These are from the famous 
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collection of William Lanier Washington 
and among them are two silver Camp cups, 
one marked "E. Milne/' and the other 
''C. A. B/' "I have seven of these cups," 
says Mr. Washington, "five of which are 
marked 'E. Milne,' and two 'C. A. B/ They 
all appear to have been made at the same 
time and the initials, *C. A. B/ were pos- 
sibly put on by C. A. Burnett, a silversmith 
of Georgetown, D. C, who may have 
repaired or renewed the bottoms. Burnett 
was the silversmith who made silver for 
members of the Washington family, and I 
have three original bills from him to my 
great-great-grandfather, Col. Wm. Augus- 
tin Washington ; one dated 1803 for spoons 
he made for him. The original bill of E. 
Milne for the twelve cups is dated 1777, 
and went with the first pair of these cups 
I sold. They were marked 'C. A. B.' 
Another pair marked 'E. Milne' were sold 
at Anderson's last year to Smith who 
immediately resold them to Mr. Hearst. 
This accounts for eleven cups as one of 
the dozen was lost many years ago." 

The silver teapot marked ''W. B. Forbes, 
maker," and **M.W.," made in New York 
in 1789 and presented to Washington (as 
a part of a teaset) at the time of his inaug- 
uration, is also to be seen here. This is 
the only piece of this set known to be in 
existence. 

A silver punch ladle marked "Wishart" 
(Hugh Wishart, New York, maker) and 
engraved ''G. W." is likewise a great 
treasure. This ladle with punch bowl was 
given Washington at his inauguration. The 
bowl is owned by some member of the 
Curtis family, the ladle was given by 
Washington to Col. Wm, Augustin Wash- 
ington, great-great-grandfather of the 
present owner. 

A brass telescope^ marked "G. Washing- 
ton, Mt. Vernon," which was found among 
the effects of Mr. William Lanier Wash- 
ington's father's half-brother, and was 
inherited by him through his father, is also 



among these relics, and other fascinating 
bits are a set of buttons, a reading glass 
and a letter written at Middlebrook, March 
2 1 St, 1779, by the Father of our county 
himself. 

A miniature of Sir Walter Scott and a 
collection of antique watches also add 
charm to this department. Among the 
latter are a Vernis Martin, 1750, a small 
watch presented by the French to Revolu- 
tionary officers, a watch by Julien LeRoy, 
Paris, and early Louis XV, 1710-20, in 
turtle shell case, and a watch with a case 
engraved with the surrender -^of Lord 
Cornwallis to General George Washingtoii 
at the Battle 'of Trenton. 

These relics fit in well with the old 

portraits and with the times for when we 

are making history we cannot forget the 

history that our sires have made. 
>i« j|j * 

The Thurber Art Galleries have recently 
acquired three notable canvases by L'Her- 
mitte, Ziem and Corot, which serve to 
remind us of the days when beauty was 
not eschewed by art and technique had not 
fallen into desuetude or disfavor. 

The first of these, "The Gleaners," is 
most exquisite and its subject matter and 
treatment important enough for a large 
canvas. Size ought not, however, to count 
in a picture and this is a big work in every 
way save in its dimensions. It is pervaded 
by a lovely soft warm radiance as of a 
summer afternoon in the hayfields and the 
envelopment of the shadow which steals 
upward from the foreground is achieved 
with remarkable delicacy and skill, so softly 
has it been rendered and so completely 
does it enwrap the figure stooping to its 
task. The standing figure with shaded 
eyes receives the full glow of the sun and 
the light about the head is indeed fine. A 
lovely golden tone pervades the upper por- 
tion of the picture and the touches of color 
in the woman's garments, especially the 
blue of the old work aproti, are exquisite. 
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This use of figures out-of-doors is indeed 
characteristic of tliis artist who has done 
wliat Millet did, hut in a far pleasanter 
way, ])resented the ])easantry at work, 
teaching us to love the worker rather than 
to merely hate work. 

LM lerniitte, who came after the liarhizon 
;uk1 he fore the Tm])ressionist school, goes 
well in the school of luminists for his 
maste!\\' of light is (|uite comi)letc and the 
more delightful for heing linked to a pleas- 
ing ohjectivity. In the handling of the 
foliage in this picture he uses something of 
the ])ointellist method and this to its glori- 
fication in the presentation of things 
essentially vihrant. 

Idle Corot is also small hut a gem, none- 
dieless. and nuicli resemhles a Wyant in 
color and in com|)osition, a resemhlance 
often to he noted l)etween I'arhizon and 
I ludson Rixer school painters. Tt is a 



quiet, unobtrusive, subtle thing of lovely 
indefinable browns and greens, of grey 
iskies and sih'er cloud ruflles, of nature 
wrapt and mysterious. It is the sort of 
treasure to enshrine in a small corner 
where, coming upon it unexpectedl)', one 
might be alone with it to dream one's self 
into its very atmosphere and commune in 
si)irit with the soul of its creator and the 
Creator of the universe. 

The Ziem is characteristic and that is 
a recommendation in itself. It is a good 
Ziem and sometimes one wonders how 
many things are l)etter. So many men 
have {tainted \'enice that we have grown 
to feel a certain triteness about the (irand 
Canal. And yet how many men ha\e really 
])ainte(l it at all. Itinerant students have 
(laul)ed it over with mediocrity, something 
to which the war and a growing taste for 
American landscape have hap])ily ])Ut an 
end. So that now as these abortive 
attem])ts at \'enetian devotion grow dim 
in memorv the senses respond with delight 
to some really fine presentation of the "p^'*^^'^ 
of the Adriatic." Wdiat a jewel it is 
indeed. A Ziem can make us realize, with 
its exc|uisite color, its lo\-ely dreamlike 
towers and palaces, its |)ictures(|ue figures 
and its boats, the like of which the world 
does not know elsewhere. Indeed this 
artist bewilders us with such an embarrass- 
ment of riches so that we say in wonder. 
"Can X'enice be so lo\ely or is this ideali- 
zation ?" 

in this can\as he has <\ttempted the 
unusual with ])ainters in j^lacing a big yel- 
low sail in the very middle of his ])icture 
but he has done it so well that it gives 
none of the doubtful (listurl)ance of a 
stunt, ddie draughtsmanship is well nigh 
]KM-fect. the color of great brilliance and 
l)eautv and the entire work is luminous and 
highkex'ed, showing the tend.encies of his 
later i^eriod. 

A. V. Tellander has recently completed 
a gorgeous decorative pane! to surmount 
the dining room mantle of the beautiful 
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SOUVENIR DE L 
By J. B. C. Corot 



I MOTTE BE NO RON 



-Froui the Exhibition at the Thurber Art Gallery 




VENE TJA N FE ST I VA L 
By Felix Zieiii 



-From the Exhibition at the Thurber Art Gallery 
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DhlCORATIVK PANEL FOh' DJNINd h'OOM IN 'rill': W . I). Mc/HNKIN IK) ME 
By A. F. Tellandrr 



home which \V. I). Mcjunkin has built on 
the north shore. There is somethin^^ decid- 
edly Italian about this work, which we 
herewith reproduce, a ([uality innate from 
the very incej)tion, its composition, its 
color, its symbolism, all contributing- to 
this end. The profusion of its scheme and 
the richness of its color all add to its cen- 
tral idea of prosperity, luxury and opu- 
lence. The arrangement of figures is a 
thing of grace and rhythm and the color is 
mellow^ though brilliant. A little it reminds 
one of Casar, the X'enetian ])ainter, yet it 
])ossesses a sweep and strength that are 
all its own and (juite characteristic of 
Tellander. 

Decorative jjanels arc much fa\-ored by 
many of our foremost architects and there 
is much to recommend them from an archi- 
tect's or decorator's stand])oint, since they 
fit into the general scheme of an interior 
as only the most scientihcally selected 
paintings can. A decided tendency tow^ard 
the decorative method of painting" is to be 
noted among- our younger men and in this 
they are in tune with the spirit of the times. 
Indeed the man who can carry decorative 
])ainting to its ultimate ])lace in the realm 
of fme art will not lack standing in the 
annals of art. Tellander shows great 
promise along these lines and the Mcjunkin 



mural we herewith reproduce will certainly 
add to its laurels. 

'fhe liela Lyon Pratt statue of rVlex- 
a.nder Hamilton unveiled in (Irant Park on 
September 2(Sth has been well received by 
the public as a worthy addition to th.e city's 
art treasures, 'fhis work was made avail- 
able to Chicago through the l*\^rguson 
iMonumcnt fund with whose history many 
are familiar. According to the provisions 
of his will, Benjamin f^ranklin h^erguson, 
an old and respected business man of 
Chicago, made a be(|uest to be known as 
the 1). V. b>rguson Monument ITmd, the 
income of which is to be expended by the 
trustees of the Art Institute of Chicago 
in the erection and maintenance of endur- 
ing statuary and monuments in whole or 
in ])art of stone, gran.ite or bronze, in the 
j)arks, along the boulevards or in other 
l)ublic places, within the city of Chicago, 
Illinois, commemorating worthy men or 
women of y\merica or important events 
of American histor}-. 

Coming at this moment the unveiling of 
the llamilton Monument drew a larger 
and more interested audience than would 
ha\e l)een the rule in pre-war times, 'fhe 
soldiers' and sailors' l^ands an<^ escorts 
<>-a\e a martial air and reminded one of the 
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ever present fact of Amer- 
ica in arms. The presenta- 
tion speech as dehvered by 
IVlr. 1^'rank G. Logan, vice 
president of the B. \'. 
l/'erguson Monument Fund, 
the unveihng of the monu- 
ment by Miss 1 Barbara 
B latch ford, a direct de- 
scendant of Hamilton, the 
acce])tance of the Monu- 
ment by Roy ( ). West in 
behalf of the South Park 
Commissioners and the ad- 
dress on Mamilton by Mr. 
John V. Voigt, of the Illi- 
nois Athletic Club, were all 
appro]3riate and significant 
factors in a well-balanced 
dedication ])rogram. 

The bronze figure in its 
granite niche well ])ortrays 
the grace of manner, the 
poise and culture for which 
this early statesman was 
noted. /Vn aristocrat by 
nature he was none the less 
republican in principle and 
he artist's conception 
faithfully realizes the ele- 
gance of his person and the 
nobility of his character. 

Charles A Coolidge, the 
architect of the monument, 
is a candidate for felicita- 
tions on the effective set- 
ting of this splendid bronze. In its granite 
niche it forms a permanent reminder of the 
enduring quality of high ideals and great 
endeavors, and a gracious ornament to the 
park as seen from the lloulevard. 



Flemish Art in Belgian Block 

FLEMISH artists are well rej^resented in 
the timely exhibition of their works at 
the Ehrich Galleries, 707 Fifth Ave., New 
York, on the block dedicated to I'elgium 
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(luring the present Liberty Loan Drive. A 
magnificent Rubens, "The Hunt," is aglow 
with life and action, and suggests having 
served as an inspiration to Adol])h Schreyer 
for his brilliant jiortrayals of Aral) horse- 
men. Two fine Van Dycks, one the cele- 
brated portrait of the Earl of .\orthumber- 
land, add to the value of the exhibit. A 
David Teniers, a portrait of his wife seated 
in the foreground against a landscape back- 
ground with a mediaeval castle, is a remark- 
ably fine example of the great artist's work. 



